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ONSOZ

Barok donem, miizik tarihinde 1600 ile 1750 yillar1 arasinda gecen bir donemi
kapsamaktadir. Barok sozciigii, Portekizce Barocco sozciigli ile akraba olup ilk olarak
Rénesans sanatma tepki olarak dogan bir akimdir ve ilk ¢ikis yeri Italya’dir. O dénem
bestecileri, barok tarihi icerisinde piyano c¢algist olmadigi i¢in eserlerini genellikler organ,
klavikord gibi klavyeli calgilar i¢in yazmuslardir. Ileriki dénemlerde ise diizenlemeciler
tarafindan barok eserleri piyano calgis1 i¢in uyarlanmigtir. Uyarlanan bu eserler gerek

konservatuvarlar gerekse miizik egitimi fakiiltelerindeki piyano derslerinde kullanilmaktadir.

Barok eserlerin piyano egitimi repertuvarindaki yeri olduk¢a dnemlidir. Ciinkii barok
eserler dgrencilere ritmik degisikliklerden uzak durularak, yumusak niianslarin abartilmadan
yapilarak barok stil kavramimm gelistirilmesinde, barok miiziginde kullanilan polifoni
anlayisinin 6gretilmesinde, siislemelerin 6gretiminde, kontrpuan tekniginin kavratilmasinda,
tema yapisini ve temayi takip etmesinde, iki elin koordinasyonunun kavratilmasinda, tek elde
iki ve ti¢ ses partilerinin duyurulmasindaki becerilerin gelistirilmesinde, tutan sesleri iyi bir
legato teknigiyle calisiimasinin 6gretiminde, tuse hakimiyetinin gelistirilmesinde, asamali
bicimde konsantrasyon gelistirilmesinde, sarki soyler gibi ¢alabilme tekniginin
kazanilmasinda, miiziksel anlatim ve diislincenin gelistirmesinde, eserlerin zorlugundan
dolay1 disiplinli ¢aligmay1 kazanmasinda ve onceden kazanilmig becerileri gelistirmesinde

yardime1 olmaktadir.

Bu kitabm ortaya ¢ikmasindaki amag italyan Barok eserlerinin orijinal niishalarmna
yerinde ulasip s6z konusu eserlerin piyano egitiminde c¢alis teknikleri kazandirmasi agisindan
kullanilabilirligini incelemek, alana farkli pedagojik evrelere yonelik yeni eserler
kazandirmak ve piyano egitimi repertuvarina var olan fakat bilinmeyen yeni eserler

kazandirmaktir.

Bu kitap, TUBITAK 2219 Uluslararast Doktora Sonras1 Arastirma bursu ile Italya
Bologna Universitesi'nde Ogretim Uyesi Prof. Elizabetta Pasquini’nin katkilariyla
hazirlanmistir. Yaklasik bir yil siiren yogun bir ¢alisma ile Italyan barok eserlerinin orijinal
notalar, DAMS kiitiiphanesinden, Salaborsa kiitiiphanesinden, Giovanni Martini
Konservatuvari kiitiiphanesinden ve Bologna uluslararast miize ve miizik kiitliphanesinden
erigimleri saglanmistir. Klavsen i¢in yazilmis eserler yeniden notaya alinmis ve 6grencilerin

piyano calgisinda rahatca desifre yapip seslendirebilmeleri i¢in gerekli artikiilasyonlar ve



parmak numaralar1 eklenmistir. Ayrica barok donem miiziginin genel yorumlama &zellikleri
dikkate alinarak niians isaretleri de eklenmistir. Org i¢in yazilan eserlerin asli bozulmadan ti¢
partili notasyondan iki partili notasyona cevrilmistir. Bestecilerin ¢ok tanimmadigi
diisiincesiyle de bestecilerin hayatlar1 hakkinda kisa bilgiler verilmis, eserlerin dgrencilere
kazandiracagi pedagojik davraniglar sirasiyla belirtilmistir. Bu g¢aligmanin piyano alanina

katki saglamasi en biiyiik temennimdir.

Dog. Dr. Izzet YUCETOKER



PREFACE

Baroque music covers a period experienced between 1600 and 1750 in music
history. The Baroque word is related to the Portuguese word of Barocco and is a movement
born in reaction to Renaissance art in the first place and it is primarily originated in Italy.
Because there were no piano instruments at that time, the composers of that period wrote their
works for keyboard instruments such as organ, clavichord, and so on, which were later
adapted by the arrangers for the piano. It could be stated that these adaptations are the most
basic works that could be trained in piano lessons provided in both conservatories and music
education faculties as a required course under the roof of music education. Because baroque
works help the students to develop baroque style concept by avoiding rhythmic changes and
making soft nuances without exaggeration, teach the polyphony concept used in baroque
music, teach the ornaments, understand the counterpoint technique, follow the theme structure
and theme, apprehend the coordination of two hands, develop the skills to announce two and
three audio batches on one hand, teach the studying of retention audios with a good legato
technique, develop the touch command, improve concentration gradually, earn the technique
of playing as if singing a song, develop the musical expression and thought, baroque works
also have an important structure for education because of the features such as earning
disciplined training and developing previously acquired skills due to the difficulties of the
works. For these reasons, baroque works are believed to have an important place in piano
education.

The aim of this book is to access editions of Italian Baroque works in place; to
examine the availability of these works in terms of gaining techniques for playing in piano
education, to gain new works aimed at different pedagogical stages in the field and to acquire
new but unknown works in piano education repertoire.

This book was conducted in University of Bologna with the advice Prof.
Elizabetta Pasquini and with contribution 2219 International Post-Doctoral Research
Fellowship Program. For this research study, the library of Dipartimento delle Arti
dell’Universita di Bologna the Sala Borsa library, the Giovanni Martini Conservatory library
and international museum and library of music in Bologna were visited and the works of
composers made on the keyboard instruments were found. The notes of the works written for

the harpsichord were re-notated and the necessary articulations and finger numbers were



Vi
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added to the works so that the students could easily sight reading and perform them on the
piano instrument. In addition, signs of nuance were added, taking into account the general
interpretation features of baroque music. The works written for the organ have been translated
from three-part notation to two-part notation. Considering that the composers are not well
known, brief information was given about the composers of each work, and the pedagogical
behaviors that the works would bring to the students were given respectively. It is my greatest

wish that this work will contribute to the field of piano.

Assoc. Prof. Dr. izzet YUCETOKER
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