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The Korkut Ata Turkic World Film 
Festival as Cultural Counter-Hegemony

Tuna KUZUCAN1

Abstract: This article examines the Korkut Ata Turkic World Film Festival as a 
case of cultural counter-hegemony and regional soft power. Established in 2021 
through collaboration between Turkey and the International Organization of Turkic 
Culture (TÜRKSOY), the festival aims to foreground the shared cinematic heritage 
of Turkic-speaking communities across Eurasia. Drawing on theories of cultural 
imperialism (Schiller, Tomlinson), soft power (Nye), and postcolonialism (Said, 
Bhabha), the study analyzes how the festival functions as a platform for resisting 
global cultural homogenization, particularly the dominance of Western media nar-
ratives. It argues that the festival fosters intercultural solidarity, promotes cultural 
continuity, and elevates regional identity through film. The article contextualizes 
Korkut Ata’s strategic role in Turkey’s broader cultural diplomacy, comparing its 
programming and ideological framing with global and regional counterparts such 
as Cannes, Berlinale, Fajr, and MIFF. It further discusses opportunities and chal-
lenges faced by the festival, including linguistic accessibility, inclusivity, global 
visibility, and ideological framing. Recommendations include embracing digital 
platforms, multilingual promotion, inclusive content, and international collabora-
tions to increase its global impact. Ultimately, the festival is framed not just as a 
regional cinematic event, but as a cultural movement that reclaims narrative sover-
eignty and enacts a multipolar cultural world order. Through shared stories and co-
operation, the Korkut Ata Festival offers a compelling model for cultural resilience 
and identity-building in the face of hegemonic globalization.
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Introduction

In an era when global media flows remain largely dominated by Hollywood and other 
Western cultural industries, questions of cultural hegemony and resistance have become 
increasingly salient. The concept of global cultural hegemony refers to the dominance 
of a certain culture’s values, narratives, and media products worldwide, often at the ex-
pense of local or regional cultures (Schiller, 1969, p. 111). Western (particularly Amer-
ican) films and entertainment have long exemplified this dynamic, leading to concerns 
about homogenization of world cultures under a Western-centric paradigm (Rampal, 
2005, p. 130; Tomlinson, 1991). In response, many nations and regions have sought 
alternative platforms to assert their own stories and foster exchange on their own terms. 
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alternative to contend with – one that speaks in many tongues yet with one spirit, saying, 
“We are here, we remember who we are, and we have something valuable to share with 
the world.”
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