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Preface

This dissertation aims to examine the situation of the child
characters in a social and domestic context where the adult
dominancy is currently superior in McEwan’s novels. The
importance of this dissertation derives from connection between
British contemporary literature and children in literature. It
employs the concept of exploitation of child characters by adults’
authority as a generic theme in which perverse attitudes, vanishing
and early deaths and intruding into the adult world of the children
are questioned as a self defence to be able to cope with the pre-
established adult impositions or as a protection of any other
person who is under threat.

My intention is not to absolve the child characters” potential
to do harm but to underline and scrutinise at under what
circumstances a child becomes evil? Since the old beliefs such
as either the children are innately good or innately evil have
been deconstructed earlier; I believe that the stimulative forces
to be human or inhuman are mostly related to the individuals
social conditions and his/her interaction with the society around
him/her. All of the child characters I have discussed so far are
portrayed in such a world where the adults are dominant at all
hands. This dominancy and the adults’ need of continuation of
their pre-established social and political system keep going at
the cost of sacrificing the children. Children, in this sense, are
both the sustenance and a barrier for the adults’ system. That’s
why, probably the child image is seen as a social threat while,
and on the other hand s/he keeps his /her naivety and victimised
situation in adults’ hands. As a reaction to the adult oppression,
the child characters seem to create their own self-protective
mechanism against the adults’ power on them. Nevertheless,
their self-protective attitudes are first labelled as villainous and
sinister attitudes and then they are tried to suppress by the
relevant authority of adults. In this sense, to be able to prove my
argument Ian McEwan’s novels are appropriate since he uses the
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child images as a vehicle to criticise the social and political system
of England. Therefore, his novels give us good opportunity to
investigate the child images where they are mostly portrayed as
medium in the adult world. The child characters of lan McEwan
are neither far away from the adult community as a symbol of
utopia, nor so closely penetrate into the adults’ lives as needy
creatures; they are narrated as individuals who can act just as
in an adult capacity. McEwan, in other words, portrays his child
characters in a huge potential and capability to do everything
depending on the circumstances of the social context. He in a
way liberates them. This flexibility at characterizing a child image
gives us a good opportunity to investigate the children more
objectively in his fictions.

Because of the voiceless situation of the child figures in
literature, they will always be narrated by adults, with a cost of
being a medium in the hands of adult oppression. This scope
for sure may be extended by adding other texts which include
child images in literature and also by focusing on the patriarchal
influence on children.

I would like to express my sincere gratitude and thanks to
my dissertation supervisor Asst. Prof. Ferah Incesu who has
everlasting energy and patience and whose focusing on my
dissertation in detail encouraged me to keep my concentration.
Besides, I also would like to thank my colleagues and instructors
(Asst. Prof. Clare Brandabur, Asst. Prof. Lamia Giil¢ur and Asst.
Prof. Mine Ozyurt Kilig) who supported me through my writing
process. Also, I shall show my kind appreciation to Prof. Dr.
Esra Melikoglu and Assoc. Prof. Kerem Karaboga, due to their
beneficial criticisms in my juries. And last, I would like to send
my appreciation to my wife Ugur for her patience and everlasting
support.

To my beloved children Ozgiir Giizide and Tarik Deniz
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precise answer for this question. Instead, I dwelled on thinking
the effects of parental intimacy on them. McEwan’s novels, largely
elaborating the child image, are good opportunities to reveal the
influence of parenthood in their lives. And this thematic view
in his novels let me analyse and realise that the child characters
can be mean, selfish, bad just as an adult can but the reason
behind this harmful treatment lies behind the fact that they are
mediums which or who can be exploited by adults. Besides, as
the texts I discussed reveal, in each case, they are, in the end,
either dead, frustrated, consumed and captured, or integrated to
the adult system: Jack and the other siblings are caught by the
police officers, Kate cannot be found, the beggar girl dies, Briony
is not forgiven, Lola is raped and married her rapist. My research
implies that happy endings for children is far-fetched expectation
or easy to destroy in contemporary fiction. My scope can also be
expanded to the investigation “in the unconscious mechanisms
of collective repression” and “masculinist fantasy” (Pifer, 2000:
13) that exploit children.
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