
THE MIDDLE EASTERN 
AMERICAN THEATRE:  

NEGATION OR NEGOTIATION  
OF IDENTITY

A Bhabhaian Postcolonial Reading of Three Plays

Nazila HEIDARZADEGAN



© Copyright 2019
Bu kitabın, basım, yayın ve satış hakları Akademisyen Kitabevi A.Ş.’ne aittir. Anılan kuruluşun izni 
alınmadan kitabın tümü ya da bölümleri mekanik, elektronik, fotokopi, manyetik kağıt ve/veya baş-
ka yöntemlerle çoğaltılamaz, basılamaz, dağıtılamaz. Tablo, şekil ve grafikler izin alınmadan, ticari 
amaçlı kullanılamaz. Bu kitap T.C. Kültür Bakanlığı bandrolü ile satılmaktadır. 

ISBN
978-605-258-388-3

Kitap Adı
The Middle Eastern American Theatre: Negation or  

Negotiation of Identity

Yazar
Nazila HEIDARZADEGAN

Yayın Koordinatörü
Yasin Dilmen

Sayfa ve Kapak Tasarımı
Akademisyen Dizgi Ünitesi

Yayıncı Sertifika No
25465

Baskı ve Cilt
Uzun Dijital Matbaacılık

DOI
10.37609/akya.1179

GENEL DAĞITIM 
Akademisyen Kitabevi A.Ş.

Halk Sokak 5 / A
Yenişehir / Ankara
Tel: 0312 431 16 33

siparis@akademisyen.com

w w w . a k a d e m i s y e n . c o m



To:
My Family





CONTENTS

Preface......................................................................................................... vii
Introduction..................................................................................................1

CHAPTER 1
Postcolonialism and the Middle Eastern American Theatre...............9

1.1. Postcolonialism and Homi Bhabha.............................................16
1.2. Women and Postcolonialism........................................................16
1.3. Postcolonial Feminism and Feminists from  
the Middle East......................................................................................19
1.4. Where is the Middle East?............................................................20
1.5. 9/11 and its Representation..........................................................21
1.6. The Middle Eastern American Theatre.......................................22
1.7. Browntown, Nine Parts of Desire, and Ten Acrobats  
in an Amazing Leap of Faith................................................................25
1.8. Bhabha and Browntown, Nine Parts of Desire,  
and Ten Acrobats in an Amazing Leap of Faith................................30

CHAPTER 2
Reading Bhabha’s Postcolonial Notions in The  
Location of Culture.....................................................................................33
Bhabha..........................................................................................................34

2.1. Colonial Power...............................................................................37
2.2. Stereotype and Fetish.....................................................................39
2.3. Mimicry...........................................................................................42
2.4. Hybridity.........................................................................................45
2.5. Third Space.....................................................................................46

CHAPTER 3
Problems of Representation and Diasporic Middle  
Eastern Characters.....................................................................................49

3.1. Browntown: Presentation of Problems or  
Problematic Representation.................................................................51

3.1.1. Stereotyped Islam and Muslims..........................................53
3.1.2. Stereotyped Muslim Women as Slave to Men...................57
3.1.3. Muslims Stereotyped as Anti-Semite.................................58
3.1.4. Stereotyping the Middle East and Its Subcultures............60

3.2. Nine Parts of Desire: Presentation of Problematic  
Representation.......................................................................................70

3.2.1. Mullaya, Nanna, Umm Ghada: Women of  
Lost Unfulfilled Desire...................................................................77



vi Contents

3.2.2. Layal, Amal, Iraqi Girl: Desireful Women........................81
3.2.3. Huda and Doctor: Intellectual Women.............................89
3.2.4. The American Girl: Mediator between East  
and West...........................................................................................93

3.3. Ten Acrobats in an Amazing Leap of Faith: Diasporic  
Middle Eastern Americans and Consequences of  
stereotyping and Hybridity..................................................................98

3.3.1. Huwaida’s Identity Problem............................................. 103
3.3.2. Tawfiq and Problem with His Religion........................... 118
3.3.3. Hamza’s Homosexuality.................................................... 122
3.3.4. Kamal’s Problem with his Family.................................... 123
3.3.5. Aziz, the Egyptian Savior.................................................. 128

CHAPTER 4
Bhabha’s Postcolonial Concepts and Stereotyped Images  
of the Middle Eastern Characters........................................................ 133

Conclusion............................................................................................... 173
Bibliography............................................................................................. 181



PREFACE

After 9/11, hundreds of theatric performances exploring the 
consequences of the ‘war on terror’ have been staged from Cairo 
to New York. This book provides insights into how the Middle 
Eastern American dramatists and characters responded to the 
war and to other post-9/11 events – although there is no direct 
reference to the event in three dramas, namely Browntown, Ten 
Acrobats in an Amazing Leap of Faith, and Nine Parts of Desire – 
via exploring how the Middle Easterners in the American context 
were stereotyped, how they resisted those policies, and to what 
extent their lives were influenced by consequences of those pol-
itics, by reading between the lines according to Homi Bhabha’s 
postcolonial concepts.

This book argues for the necessity of understanding and rec-
ognizing the Middle Eastern people in the American context, by 
negotiation instead of negation of hyphenated identities to pre-
vent transferring into potential problems for the whole society, 
and calls for the Middle Eastern dramatists to produce works that 
claim a recognition of their identity in America as well as in a 
more global context and correct distorted images.
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